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The Cast 

Uilly Crocker .•.•. . ... . .•........ •. .... . ..... n.icnnlo Itt ina 
ICeno Sweeney •••••.. ....••. •.......• ....... . Knthy Getman 
IUoonfac<• l'tlnrtiu .. .•..•. . ........ .•.. . ....... Rich; Patrie I~ 
llo1•e llm·cour·t. . •...•.. •. . .... . ....... .. .. l'tlelissn Ulan ton 
I .. ord Evt·l~·n Ouldt~i~h .•... •...•... . .• .•••.•. . Uma Kinm·d 
l&onnie .. . ...•.... .•...•.•..... ..... .......•.. Pauline J•layt~r· 
Elishn \\'hihu~y .•.... . ...... •.•. .. .•• ... . .... . . . .... Jim lh·itt 
E''nn~eline Unrconrt ........•...... . .... • nehhit• l•m..-ish 
Shitt's Captain ....... . ............... . ....... . . Fred Stild~el 
l•'r•ed/Ship 's 1•urser· •..••.. ..•.. ............ .. . ... Jt•rr·y I~ II is 
Ue porter/Sailor ........... . ....... .. ............. l•hil .Jones 
Photogr·alther•/Sailor ... .. . ... .... •..•...•..... Jnson l'tloon 
FU I Agent/Sailor . .... . ... . .•.... . . .•..... . Cur·tis l{nowles 
I•'IU Agent/Snilor . ..... .. ............ . .. . . ....... Ua·t~U Lune 
Snilor·s . .. . . .. ... . .•• .•.•.....•.... .. .. ...... . . ... . IJoug l&ritt, 

U. Scott Oicl~on , Nntlmu Su~~.s 
An~els . . .. .. ..... .. . .. ...... l{rist)' lhtrton, l..ntn·a lhu·us, 

IINatlaer· llnll, Con r·t.nl'~· h·win, 
nnd Cand~act• ill one l"it~f 

l,in~ :and (;lain~ ... . .. ........ . .... .•. . . . .... . .... 1.'ht•nas t'lvt•.-; 
\ ' nung l.:ady ... . .. ... .. . ... . .. ... ....... .. . . .. Cur..-it• Gt•tman 
Old l.:acl.' · . .. . .. ... . .. .. . ... .. ......... ... ......... Susan l'tlann 
C-ompaniun . •..... ..... ..•. .. ....... . . ...... . ... . .. . ~ind.Y lliJI 
l'tl inis tt'l' .• . •• •••• ••• •• ••• ••• •••..••• ••• •••.••••••• J at• h. t•a·ndt~n 

and 
Pi11pin as "Cheel<y" 

Director ' s Notes 

P .. oduetion St«tff 

Uirector ........ . .............................. . ... . Sandra J)icksou 
l'tlnsical Dir·ector· .... .. ... .• •....•....••.• .• .• ••••••• ll.icardo lttina 
Choroe~rntther ••...•. . .•...... . .•.........•• . .. •• . . • rtliclud Shirley 
St.a~e l'tlana~erll•rotts . ••. . .•. . ................•... llreoda Carter 
Assist. Stage l'tlunu~e•· ....•..••..••.•.•.••...•..... Sean l'tlcl'tlanus 
Set Const.uct.ion Snt•ervisor .......... •• .. ..• •. . . .•. .• .• Jerry Ellis 
St~t. Construction mad Chan~es ..... ............ ..... Cast & Crew 
U~htin~ lh~si~n ••..... .. •......••• : . ...•.•.• •......•..•.•.• Liz l'tliller 
Li~ht.in~ 'l'eclmician ... . ............ . ............... . Mike llurrage 
Sttot l..ight. Oa•erut.or· . ....... . ...• .. ... •............. Jerry Dicl<.son 
Costnauer . ... . . ...... . .. . ...... ... •.• ... . . ........ .. .. . l'tlurge t•rud<~n 
Costume Assistants ................. .. ... . . • Jacquelyn Clark and 

l'tlary llelen \Vatsou 
l'tluh.e-u1t ............................. . .... .. .. ... ................... Cast 
J•ianist. .•.... . .................. . . .•....... ... .. . .......... Gre~ l'tlnllet 
l'tlnsidnns ................. . .....••• Gail Uenrrt'ntine & Liz l'tliller· 
Uox Office l'tluuagt~r· . . . . ............ Jucl< Pruden & Deba Dostor 
Con<·t~ssions . ...••................• Oale l'th•l"lmn & Joanne Ga·iuer 
l•ublicit)'· ....•...•. .. . . ......... . •... . ......... . . ..... ...••• .. Liz Miller 
J•hotoga·aJth)' ....... . ... ... .. ...... . .................. • Urendu Carter 
J•r·ogr·um l.4aJ·mit ........... .••.. . . . .. .. .• .. . Ur·t~nclu Kay llrnn.oston 

'l'h•~ Setting 

AC1' I 
ScNw I: A smoh;ey l'tlnnlmU~ua bar 
Sct~ne 2: 'l'ht• nfter·decl< of an oceuuJhaer 
Scene 3: On decl<-that. evenhtg 

1·1d i1Y t"emr·mbe r Gin•Jer Roy.crs and l·' r·ed /\ sl<t i rc d ll d ll11J days 
o f Lh c " OlG " llol l y~1onrl mu s i. c;,J I . Th <' Ho r l d wa s mo re i nnuccnt 
ll1<'n anu Lhe comrnu n p l oL o f " bo y mc<"Ls yirl " , " boy l "s<'s gir l " 
"b<Y, gels g i rl " senL o u r hearts soa r rng . Wilh mu sh· l>y Co le 
Por t "r , " Any th ing G<>•:-s " Lu k es ma ny n f u s bac k Lo ou r youlh a nd 
f o r olh ~"rs 1-1ho d on ' L r·r·mc mb c r· Llrosc IJJ i s s f ul d.r ys , i l provid es 
an t·scape 1n Lo a n " o l d " 1·1orlcJ (a n ta sy . 

Scmae 4: \VIaitney's Stateroom & l'tloon's Cabin 
Scene 5: On decl<-the next mor·niug 
Scene 6: Evelyn's Stateroom 
Scene 7: Ou decli.-t.wili~ht. 
Sc("'u~ 8: On necl<.-elll'ly the next morn.in~ 

ACT II Du r ing rchears.r l s ma n y of o ur c,1s t membe rs havt' sai d , " 1 
r emember th i s s o n g !" ; whi l e o the r s hnve sai d , " Who i s F t: cd 
Asln lre? ''. Out everyone ha s wo rk ed very hard --esp ec ially Rica Ld o 
I pi na ( musica l di reclor } a nd 1•1lc h al Sh irl e y ( c horcogrctphcr }. 
~le lro pe you e rrj o y o ur tribu t e Lo th e " BIG" Ho llywo od Nu s i ca l. 

Scene I: 
Sc("n e 2: 
SeNt(• a: 
Scene 'l: 
SC("II(> 5: 

Th(~ shia•'s Ni~htclnb 
T h e slaiJ•'s Ur·i~ . 
On dl"l.'h.-l~•h•r· that ni~ht 
'flw shiJt 's lh·ig--ear·l~· mornin~ 
On d<•l.'h. 

ANVTHIN<3 <3C>ES 

SEPTEIVIBER 1996 

~lusical N UJllbers 
Act I 

(h·C"rtnre............ . 
0 1 · • · ·· · · · · · · · · · · · · · · · · · · · · · · · · · · . .. ... . .. .... rc u•strn 

I (;(~t A liicl' Oat (}/<' J ·oa 
· · · · · · · · · · · · · ·. · .. . . . . ......... . ...... . ... JC(~uo 

11u•r(~ 's ,'\'o Curo Lil&o TrnH?I . . •. •.••......•.... ~lllt(i:m and Sailors 
lion VonJ"o s · . . ,.. · · · · • · · • • · · · · • · · · · ·. · ·......•. . .. .. . nrlors nud Pnsseug~rs 
1 our'o 11u~ Top . .. .... ...... ...... . . ... . ... .... .. .. . .. .. . neno and Uilly 
I:.'J.I!i'J' 'I'o I.AJl'(> • . . ....••......•••.... . .••....... . ....... .. . .... . . ..•.... . .. llill}· 
11u~ Cn?w Son•' · · 

,... · · ·• · • · · · · ·• • · · · · · · •• · · · · · · · · · · · · · · · · · · . . · •..•. •• • . lVJutn~y 
17u·n~ 'II Alll'nys Bo .4 lAd,-.· .l~'lir . • ...••.......•.... •. ..• •••••. • Snilcu-~ 
Fril••ulsflip.. · ··· · ·•···· ······ ··· · ·· · · · · . . •... . ....... . rtlooufnce nnd llcnao 
It's Dc-lo•'cly . . ............. .. . ......... .. ............. ... IJope and Rilly 
Anvil1in~' Goos 

. ~ · • · · · · · • · · · · · · · · · · · · · ·. · ..............•.. lleno nnd Clio a· us 

Act II 
l~n trc 'Aete..... 0 1 

. · · • • • · · · · · · · · · · · · • · · · · · · · • • · · · · ·. · •...... .. ....•. . rc 1estra 
Pullbc Enorn-.· !Vunllu?r On.-. C· ( · ~ · ... ,. · · · .. · ·... ·•I• .nua , Pur·ser and Chor·u.'! 
11/ow G11bricf 0/o·w 

· · · · · · · · · • · · · · · ·. · .. ... . . ....... . ... lleuo and Chor·us 
Gnof~b."·~. Little DrC"n/111 GiJof/!Jy~ . ••. . . ...••.••.••••. •••• .•••. ••... IIOJJO 
Ill• /,i/u~ '11u.~ J.lluc Jlinl 

• • • • • • • • • · • •• • ••• · ••• .••• ••••• ••• • • • •••••• tlloonfnce 
;H/ 111roa{fh 'I110 !Vi•-'ht · _ ,. ····•· · ····· ·· ........ . . llo1•e, Jhlly nud Suilo•·~ 
17u~ Gypsy In Hlo •••• ............... . ............................... .. Evelyn 
Drsdtlio. Beware n · . · • · · · · · · • • · · · · · ·. · ... ·.••.... . ..••.... ornne nnd Sailor.<; 
l'inaJe. ·· · · •• · · ·• · · ·· · · · • · · · · · · • · · · •· · · · lteno, l~velyn, Uilly nud Chorus 

-------..• > : ·~ •.. -------



:Anything ·Goes' .·reallY.· 
' . . 

lives· up. to its name · 
J ~ . . 

By KATHY BLANTON 
For The Valdosta Daily Times 
( ' 

1 Singing, laughing, · flirting 
and mad . escapades . character-' 
(ized Theatre Guild's latest pro-

. duction, '1\.nyt:ping Ga.es .. " . 
The large dancing cast glee­

fully performed interpretat'ive 
.:renditiqns of ever popular sing­
fl].ongs such as "I Get A Kick 
~Out / of You" and "You're the 
;rop." Large cast scenes led 
audiences in the .carnival 
_atmosphere of an oceanliner 
.not un~ike "The·Love Boat." But 
_this trip. certainly had its shqre 
of criminals, _floozies, angels 

· knd pastors as jaunty sailors 
rounded out a crew of energetic 

· :~hipmates that gave good chase 
to a bon voyage. . 

· . Theatre Guild veterans'.Jim 
. Britt, Ricardo Ipina and Rick 

f a trick kept the rhythm moving 
as key manipulators in the ship- · 
board · romances . or . previous 
·affairs revisited that balloon 
and boom throughout the musi-

: tal. Harmonizing local vocals 
. Kathy Getman and the De-love­

l y Hope, Melissa Blanton, sing 
and dance a siren's song around 

The very English Lord Evelyn, 
Ken Kinard and the decidedly 
sugar-babe : · Bonnie, a.k.a. -
Pauline Player, captivated the · 

. audien·ce with their fleshy reve~ 
lations and hilarious posturing. 

· Entities unt'o themselves, Ling 
and Ching, a . Chinese pair, . 
remain p.a:q1el~ss tl).ough their 
tiptoeing appearances . pu'nctu- . 
a ted every scene with a giggle. . 
As a whole, the cast orchestrat- : 
ed a . phenomenal stage produc­
tion packed with. dancing and ·,. 
singing. Their slap . stick enter-

. tainment coupled with impecca­
ble timing ·kept the shipboard 
comedy rolling right along. 

.No rough waters ·for tois · 
crew as they closed ·director 
Sandra Dickson's show with a 
splash . . Floating right along 
with . the · string ·of ·. successes 
characteristic of 'Fheatre Guild, 
'1\.nything G,oes". was a play of. 
significance for 'the. , Valdosta 
Playhouse troupe. Res~rve seats 

·for the next hit, "The . l;I~iress," 
and relax to the 'smootl;t s~iling 
of a truly professional group of . 
amateurs. For reservations call . 
24-STAGE. ~ ,:)·; , . · 

: • • j ~ • , ., 

. the young fellas tempting and · Kathy Blanton is a teacher,. at 
rejecting with swish of a skirt. · Lowndes Middle Schoo(; ;. 

ANVTHINGi GIC>ES 
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P roduclion Staff 

maria Sara of'lnn (ji/!uun 
Pro,"rtw!J m~tre!J!J 

P ropertw!J At.!J~lanl!J 

Jll""" Ctt~ 
:kd Stikl.o! 
Yr~t'J /Jarlon 

::Dr. _Aujlin Sloper }err'! ::lJickxm o4tm _()/!iam 

ofauina Penniman Pau!meP~er Curt~kw~!J 

Cat/wrine Sloper Carrie ofee ::Da/fi.on Sat C'on!Jlruction Cat.t, C',..,w & ;})ll!JigfUJr!J 

&!! mc:Jar!u. 
C'aro! ofuJ.o,. Gkabetk.A/mmul. 

mariatt .Ainw,u! 

.Artfuu. :JownM!,ul. 

morrij :lownje,ul. 

111Jrj. 111/onlffomerg 

Seflin<J 
Pfacll: 5-..onL parlor of Lfw fwu.Je of 

';}),., Sfopllr 
'Ji.mtl: f 850 

Att 
~ f: _A,, Octo/-. (1~ 
~ .... 2: _A,,Af&.rnoon1 'Jwo W-kJ of!atar 
~ .... 3, :11w n<Ut momin<J 

....4cl2 

JlnJa IJo'letl 

:JeM ..JJi/f 
Curf£j Ynowfej 

YenYinard 

::Debbie Parri9h 

P/wtoCJ"'ll'hg 
Pub!icil'J 
f!ox 0//ica 

mic~!Bu~ 
JJzml~,. 

oflz ml~r 

Jer"l (;ff~ 

Special Jhankj 
/rom 5/wall'tl (fui!J Va!.l.t.la lo 1/w /offowiiUJ poop!.. /or t/wir conlribulion.!J lo tfut. 

production. 

:hr. :J/wma!J (flltman 

(;f~nPact 
Ric"" Pound and :Jarnu~r ~ :Jurnifurtz 

ml~r.JJardware 
Jerry, Sandra & S cott ':Dick!Jon 

_}(rUfv IJarlon 
oflnJa IJO<Jelt 

B""nda W!!ialn!J 
WJS ':Drama 

..katf.f.um IJarlon 

Scllnll t, _4,. _4,,.;.! n<g~J Su- monLiu cl!at"" /rom t/w ':DiN!clor /or t/wir conlinulld !Jupporl 
SctliW 2: 'J.uo .J.IourJ of!atf!l' 
Scllntl 3: ....4 mOI'tlUUJ :J!u- ':Da~ ofalor 

vsu :Jiwalre :1-acu!tv J1 m;~~ .. 
Sctlnll 4: _4 Summor {;.,enuUJAfnwjl 'Jwo ?Jearj ofallll' 

Bot, Sara!. & '))iane Brun!Jton mict.-! Burragll 

· Brtznda C'artllr Jar"'! (;ff~ 
Wende!! :JreJ StJk,l 

:J/w C'at.t & :JJ.o C'rew 

THE HEIRESS 

NC>VEIVIBER 1996 

Above, Dr. Austin Sloper, 
cente~ played by Jerry 
Dickson, tells his daughter 
Catherine, played by Carrie 
Lee Daffron, left, and the 
parlor maid Maria, played by 
Sara Lynn Gilliam, that he is 
dying. · 

Morris Townsend, played by Ken Kinard, pro­
poses marriage to Dr. Sloper's dau~hter, 
Catherine. 

Tess Hill as 
Marion Almond 

and Curtis 
Knowles as 

Arthur 
Townsend, fore­
ground, talk on 

the couch as 
other cast mem­

bers rehearse 
their scenes. 



Spt<ial Tha!lk\ !!!!!!!!!!!! 

Valwood lchool 
frtd ltikkdl 
lotlfl6torgja Mtdici (~ 
familie! of tiJt Ci!!t 
Joyce Britt 

Ptoduct~ Mary Ann Gretll 
Dirtttor Rick ~ck 
Alit llir/ltagt Mgr. Bll.abtth Milltt 
Uglting Doi&ll Mikt ~ Blzab~h 

Milltt 
{illtiBJlt Design Marge Pruden 
Uglt Op!tm Mike Bmgt, ~II 

Mcfarlin 
!ct CDnttructioo o.lent Carine!!, Jory 

Blk, <arf 61ai!Cock,Mikt 
61a~«ock.11onlca 

ula~lcO<k. Mary Ann 
uretll,\arah GumoiUI. 
Te11 ttiii,Jenna Hughe!, 
Alli1on King, legal Ow.~m 

Marqui1 ~cture~ Brenda carter 
11\hm Amley Childree, Monica 

61a!ICO<k, Tammy 
ulil\lc~ 

&atekeeper 
Mark Dougherty 

littlett Angcl 
Carl61asscock 

Patriarch Prophet 
~al Owens 

fl~ng Master 
Mike 61asscock 

Choinnaster 
Kristy Barton 

Matronly Angel 
Phyllis Childree 

Undmtanding Angd 
Mary Ann 6reen 

Heavenly Trumpeters 
Sarah 6unsolm 
Jenna Hugh~ 

Heavenly M~senger 
Allison King 

Other Angels 
Heather Hull 
Donna Joyner 

!he Littlfft Ante! is produced by special arrangement of The Dramatic Publishing Company. 

THE LITTLEST ANGiEL 

DECEIVIBEA 1996 

The littlest 
angel, 
played by 
Carl 
Glasscock, 
talks with 
the u n der­
standing 
angel played 
by Mary 
Ann Green. 
-Times 
photo by 
Pa ul Leavy 

Theatre Guild Valdosta 
performing play Sunday 

By BEN BUTLER 
Times Staff Writer 

T 
he voices of children fill 
the Dosta Theatre as the 
cast of the play, "The 
Littlest Angel," prepare 
for rehearsal. 

Theatre Guild Valdosta will pre­
sent two performances of "The 
Littlest Angel" at 2 p.m. and 4 p.m. 
Sunday as a part of Downtown 
Valdosta's Holiday Open House. 

Tickets are $2 each, and seating is 
on a first-come, first-served basis. 
Director Rick Patrick estimates the 
Dosta Theatre can hold 150 people. 

"The Littlest Angel," written by 
Patricia Gray, is based on a chil­
dren's story by Charles Tazewell. 

"It's a children's classic that deals 
with a little boy who finds himself 
in heaven," Patrick said. "The 
charm of the story is that it's about 
a little child in a grown-up world. 

"Everything he does - just every­
thing turns out wrong." 

The play is 30 minutes long and 
features a newcomer to the stage as 
the littlest angel. 

Carl Glasscock, 10, has never per­
formed in public before. 

"I think it's a fun thing," he said. 
"It's just that whenever you act, you 
get to put out your emotions." 

Patrick, a former music teacher, 
directed a one-act play for the 

Theatre Guild last year. 
The most challenging parts of 

putting on "The Littlest Angel" were 
some of the technical aspects, he 
said. 

He added that the most rewarding 
part was working with the cast. 

"This has been a fantastic cast to 
work with," Patrick said. 

Accor ding to assistant director 
Liz Miller, Carl shines as the littlest 
angel. 

Even though the littlest angel is 
in heaven, he deals with the same 
problems ear thly kids have. 

"(The audience) is going to learn 
that it's very hard to be a kid," Carl 
said. 

The littlest angel has a harrowing 
experience in Heaven until a heav­
enly messenger goes down to ear 
to retrieve the littlest angel's priz'" 
possession. It is a box filled with 
wonderful things - a butterfly, a 
bird's egg, two white stones and a 
dog collar. 

The time comes for the birth of 
Christ, and each of the angels is 
expected to give a gift. The only 
thing the littlest angel has is his spe­
cial box. 

"The littlest angel learns the 
value of giving," Patrick said. "Any 
gift given with sincerity- no mat­
ter how small - can become some­
thing great." 



'Late Sunday Afternoon, Early Sunday Evening' 
directed by Debbie Parrish 

A granddaughter and her grandmother face the pains of"growing up" in 
this dramatic, yet humourous, play. 

Donna Joyner as Olivia 
Libby Elizabeth Miller 

'Life Under Water' 
directed by Ricardo lpina 

This play explores the loneliness oflife, and the insensitivities people have 
towards others. 

Kristy Barton as 
Heather Hull 
Mark Daugherty 
Mary Ann Green 
Ken Kinnard 

Amy-Joy 
Amy-Beth 

Kip 
Jinx 

Hank 

'When God Comes For Breakfast, You Don't Burn The Toast' 
directed by Linda Boyett 

Harry invited God over for breakfast but forgets to tell his wife, Bea, until 
the night before. They both oversleep and everything goes haywire 

(toasterwire) from there. 

Phyllis Childree as 
Robert Hatton 
Phil Jones 
Frank Brown 

Beatrice 
Harry 

God 
T.V. Announcer 

Production Staff 
Technical Directors 

Stage Managers 

Set Construction 

Light & Sound 

Program 

Publicity 

Box Office 

Concessions/Ushers 

Jerry Ellis 

Fred Stikkel 

Brenda Carter 

Carol Luker 

Cast& Crew 

Michael Burrage 

Liz Miller 

Michael Burrage 

Liz Miller 

Liz Miller 

Jerry Ellis 

Jerry Dickson 

Sandra Dickson 

Joann Griner 

Carol Luker 

Bill McFarlin 

Dale Meehan 

Rick Patrick 

Special Thanks 
from Theatre Guild Valdosta to the following people for their 

contributions to this production 

Harrison Cooper - FM-96 

AN EVENINGi C>F C>NE ACTS 

JANUARY 1997 

L 

Playing a married 
couple, Phyllis 
Childree as 
Beatrice and 
Robert Hatton as 
Harry have break­
fast with God 
played by Phil 
Jones during a 
scene from 'When 
God Comes Over 
For Breakfast, You 
Don't Burn the 
Toast.' 



AN EVENINGI C>F C>NE ACTS 

Above, Donna Joyner, as Olivia, tells a story 
a?out ?er pa~t ~eincarnation to Libby, played by 
Liz Miller, sittmg on the floor, during a scenf 
from 'Late Sunday Afternoon, Early Sunda~ 
Evening.' 

Above, Heather Hull, left, as Amy 
Beth, and Kristy Barton as Amy Joy, as 
best friends have fun with a beach ball 
in a scene from 'Life Under Water.' 

E ach year, Theatre Guild Valdosta offers ''A Night · 
of One Acts." TGV will perform three one-act 
plays Friday and Saturday and Jan. 17-18 at the 

Dosta Playhouse (122 N. Ashley St.). 
All three plays are performed each night. The show 

begins at 8 p.m. each day, and tickets are $5. 
The Guild will present "Late Sunday Afternoon, 

Early Sunday Evening" by Jean Lenox Toddie, "Life 
Under Water" by Richard Greenburg and "When God 
Comes Over for Breakfast, You Don't Burn the Toast" by 
Gary Apple. 

"One of the purposes of one acts is to do things that 
stretch us as actors, but that also stretch our audi­
ences," said Mary Ann Green, one of the characters in 
"Life Under Water." 

Despite minimalism of the set and the smaller 
amount of lines and blocking, Ms. Green said just as 
much intensity goes into the preparation of the plays, if 
not more. 

According to director Debbie Parrish, the first play; 
"Late Sunday Afternoon, Early Sunday Evening," is a 
story of coming of age - with a twist. 

In the play; Olivia, a very conventional grandmother 
- who happens to talk to ghosts - decides that life is 
boring and that she must make a change. 

"It's about how it affects her and her granddaughter," 
said Liz Miller who plays Libby; the granddaughter. 

"It's funny; but it also has a message," she said. "It's 
never too late to find yourself." 

According to Ms. Parrish; the play mixes humor with 
tenderness. 

"I think the audience will have a deeper appreciation 
for the human spirit," Ms. Parrish said. "They'll get a 
laugh and a cry maybe." 

The second play; "Life Under Water," directed by 
Ricardo Ipina, explores the loneliness of life and the 
insensitivity of people toward ot~e!'s. 

According to Ipina, the play is a reflection'of life. 
"It shows how some people are," Ipina said. "I believe 

it's true to life; 
Ms. Green plays one of the characters in the second 

one act and said the structure of the play is also unique. 
"In terms of the scenes, it's much like television," 

she said. "It jumps from one scene to another and some­
times between as many as three scenes at a time." 

According to Ipina, the play has some funny 
moments, but it is definitely not a comedy. 

"It's got some poignant moments and some very sad 
commentary about what we look for in relationships," 
Ms. Green said. 

"Life Under Water" is not recommended for audience 
members under the age of 13 due to strong language 
and content. 

In the third play, Harry and Beatrice Katsman invite 
God over for breakfast. In the spirit of the film "Oh 
God!," the Almighty comes down in very human form 
for a visit. 

"It's just a visit, but every time He comes to people, 
they want answers," said director Linda Boyett. 

Phil Jones has the formidable task of playing God, 
complete with linen suit and pith helmet. 

"It's about if God were to come visit a family;" Jones 
said. "Probably no one would take it seriously; or you 
wouldn't know whether to believe it or not. 

"It's very funny." 
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fteCut 

Colonell. C. Kinkaid lack Pruden 

Maureen Kinkaid Martha Reynolds 

Martha Ann Sickenger Pauline Player 

Mike Tremaine Fred Stikkel 

Floyd Kinkaid lim Britt 

Clarence Sickenger Murray Weed 

Major Leroy W. Ketchum lerry Ellis 

Cadet Whooper Turnbill Michael Barr 

Claudine Hampton Darlene Caviness 

n.IDII Place 

Summer of 1962 in Bradleyville, Texas. 
The den of Floyd Kinkaid's ranch-style home on the outskirts of town. 

Ar.t I 

Scene t: A summer afternoon 

Sceue 2: An hour later 

ActO 

Scene t: Four days later 

Scene 2: An hour later 

Scene 3: Late that n~ht 

Predoctiu Staff 

Director 
Producer 
Technical Directors 

Sta~e Manager 
Prop Mana~er 
Set Construction 
Costumes 
Light d Sound Technician 

Mary Helen Watson 
Mary Ann Green 

Jerry Ell~ 
Fred Stikkel 

Bill McFarlin 
Joanne Griner 

Carol Luker 
Cast d Crew 

Mar~e Pruden 
Elizabeth Miller 

Pro yam 

Publicity 
Box Office 

Bill McFarlin 
Elizabeth Miller 
Michael Burrage 
Elizabeth Miller 

Jerry Ellis 

Speeial Thanks 
In• ~'~~~me l:llilj YIIMdl h ,. lalllnriq ,..,.., 

far dllir c.llbia&ila &• &til ..... dil• 

Forrest d Jo Williams 

Southera Salva~e 

Ashley House 

Weeks Decoratin~ Center 

Boot Hill Western Apparel 

Tunison Furniture 

Silkwood 

Classic Art & Frame 

*** 

Also a special thanks to The Associates Financial Services d Mr. Bill Fuqua 
for yantin~ a wish from our 'wish list'. 

We deeply appreciate their donation of used office furaiture. 

THE C>LDEST LIVINGi GiAADUATE 

· Theatre Guild presenting . 
'The ·oldest Living Graduate' 

B' ~NBUTLER 
Tid-.; tafT Writer 

VALDOSTA - Preston Jones' play, 
"The Oldest Living Graduate," offers "a 
slice of life" that Valdostans can appre­
ciate, according to the play's director, 
Dr. Mary Helen Watson. 

Theatre Guild Valdosta will perform 
"The Oldest Living Graduate" today 
through Sunday and Feb. 20·22 at the 
Dosta Playhouse. 

Curtain times are 8 p.m. except 
Sunday and Feb. 22 which are 2:30 p.m. 
matinees. 

"You really get the feeling that these 
are real people," Dr. Watson said. 

The play is set in the small, 
Southwest Texas town of Bradleyville 
in 1962. 

The lead in the play, played by Jack 
Pruden, is Col. J.C. Kinkaid, a World 
War I veteran who, due to age and shell 
shock, is not always possessed with all 
his mental faculties, Dr. Watson said. 

"The Oldest Living Graduate" is one 
play in a trilogy about Bradleyville 
written by Jones. 

It is the best known of the trilogy, 
and characters show up in minor roles 
in the other two plays. 

In the play, Col. Kinkaid is the oldest 
living graduate of Mirabeau B. Lamar 
Military Academy, a small institution in 
Galveston, Texas. 

The academy plans to honor the 
colonel whose son, Floyd, convinces the 
school's representatives to come out to 
Bradleyville to meet Col. Kinkaid. 

Col. Kinkaid, who is confined to a 
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wheelchair, lives with Kinkaid and his 
wife, Maureen. 

The Kinkaids are part of an old, 
wealthy oil family, and the colonel owns a 
large amount of land. His son, expecting 
the attendance of loads of military brass 
at the ceremony, sees it as an opportunity 
for possible real estate development. 

. The playwright hails from Southwest 
Texas which helps make his characters 
believable, Dr. Watson said. 

"You see some of the same kinds of 
interaction," she said. "I think Valdosta is 
still pretty much a small town, and these 

people are pretty much small-town peo­
ple. 

"They accept you for what you are. 
They are aware of the good and the bad, 
and even though they rant at each other 
occasionally, they accept each other for 
who they are. . 

"I think you can put these people 
almost anywhere rural. You can relate to 
them." 

Tickets are $8 per person and group 
rates are available. For more information 
call TGV at 247-8243. 
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The Cast 

Corie Bratter Patty White 

Paul Bratter Jeff Fulp 

Mother Banks Joanne Griner 

Victor Velasco Fred Stikkel 

Telephone Man Rick Patrick 

Delivery Man John Deming 

--------~~~·~=--------

Time and Place 

The top floor of a brownstone on East 48th Street, 
New York City, 1964. 

Act One 

About 5:30 on a cold February afternoon. 

Act Two 

Scene 1: Four days later. About 7:00P.M. 

Scene 2: Later that night. About 2 A.M. 

Act Three 

The following day. About 5:00P.M. 

Production Staff 

Director 
Assistant Director 

& Producer 
Stage Manager 
Light & Sound 

Set Construction 
&Costu1nes 

Props 

Concessions 
& Ushers 

Program 

Publicity 
Box Office 

Jim Britt 

Linda Boyett 
Pauline Player 

Darlene Caviness 
Michael Burrage 

Cast &Crew 
Phyllis Childree 

Ken IGnard 
Tess Hill 

Phil Jones 
Ken IGnard 
Carol Luker 

Elizabeth Miller 
Michael Burrage 
Elizabeth Miller 

Jerry Ellis 

-------=~~~~----------

Special Thanks 

Eddie Laws Discount Furniture 
American Glass 

Marjorie Dickerson 
Allen Parrish 

Laurie Dutton (Artist) 
Walt & Della Prettyman 
Southern Tile & Carpet 
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Vald{)~ta Theatre C3uild ()pen§ 
•uaref{){)( in the vark~ ({)dar 
By ELIZABETH RANKIN SCOTT 
Times Staff Writer 

A 
s the Valdosta Theatre Guild presents Neil 
Simon's "Barefoot in the Park" today through 
Sunday and May 22-24, Director John Britt does­

n't know who's more nervous - he or the actors. 
The play is Britt's directorial debut. 
"This has been like a dream come true for me," Britt 

said. 
He has wanted to direct a full-length play since he 

joined the Theatre Guild in 1990, acting in numerous 
plays and serving as assistant director for several oth­
ers. He directed an one-act play last season. 

Britt said "Barefoot in the Park" has been a good 
place to start directing. 

"It's lighthearted and suitable for families." he 
explained. 

The comedy takes place in New York City one 
February in the early '60s. Newlyweds Corrie and Paul 
Bratter move into an apartment Corrie has found for 
them. 

Paul is a new lawyer who just won h is first case 
when the couple meets Victor Velasco, one of the other 
tenants in the building. Velasco is a free spirit, and 
when he meets Corrie's conservative mother, the come­
dy takes off. 

Problems in Paradise worsened when Paul does not 
want to go walking through Central Park in 30-degree 
weather and Corrie accuses him of being a fuddy 
duddy. 

The director said Simon's greatest strength is his 
vivid character ization. 

"There is someone in every Simon play the individ­
ual can relate to. You might be reminded of an uncle or 

your mother. You feel like you know at least one char­
acter," Britt said. 

Most of the cast will be familiar to regular theater­
goers. 

Though "Barefoot" is Patricia White's (Corrie 
Bratter) first large stage production, she starred in an 
one-act play last season. 

Her on-stage husband, Paul Bratter, is portrayed by 
Jeff Fulp. 

Fulp played "Oscar" in last year's performance of 
the "Odd Couple," Simon's most famous play. 

Victor Velasco is portrayed by Fred Stikkel, best 
known for h is performance as Mike Trumain in "The 
Oldest Living Graduate" and "Captain" in ''Anything 
Goes." 

JoAnn Griner (Mother) has a credit list a mile long, 
Britt said. Ms. Griner has been with the guild since its 
conception in 1989. 

Rick Patrick (Telephone Man) is also a long time vet­
eran of the Valdosta stage. 

The director is assisted by his crew, comprised of 
Linda Boyett, assistant director and producer; Pauline 
Player, stage manager; Darlene Cabiness, lights; and 
Phyllis Childres, prop manager. 

Consessions will be manned by Tess Hill and Ken 
Kinard. 

The set was constructed by Bill McFarland, Carol 
Luker, Jerry Ellis, Michael Burrage, Liz Miller and the 
cast and crew. 

Tickets for "Barefoot in the Park" are available for 
$8 by calling 24-STAGE. Groups of 20 or more receive a 
discount. 

All evening shows begin at 8. Sunday matinees 
begin at 2:30 p.m. 



iss'·'BarefoOt · in the Park' · 
On Thursday, I made my way 

into Valdosta's downtown district 
to the historic Dosta Theatre, 
which showed B-movie Westerns 
in the 1940's but today is the home 
of Theatre Guild Valdosta or 
''TGV," same initials as the 
French bullet train, to watch their 
production of 
Neil Simon's 
"Barefoot in 
the Park," the 
fmalplay of 
the Guild's 
1996-97 season. 

PLAY 
REVIEW 

JOHN K. 
Y OUNG 

Before I get 
to. the play, 
which was 
wonderful, I'd 
like you to 
walk through 
the Dosta's 
neat red 
swinging the­
atre doors 
with me for a 
moment, past 
the projecting glass box office and 
glittering front facade, into a mod­
ern, well-conceived playhouse. 
The formerly gutted interior has 
been outfitted with stepped seat­
ing, banks of lighting and other 
equipment, the obligatory black 
dropped ceiling, and a stage that 
communicates with adjacent 
make-up rooms and storage space. 
Together they form a workshop 
where plays are crafted. 

After touring the fme old build­
ing and seeing the work TGV has 
pone to this worthwhile property 
since 1993, I'm glad that the city of 
Valdosta has made a similar com­
mitment to the entire district with 
its titanic "Streetscape" project, 
which will help downtown tenants 
to save and preserve the distinc­
tiveness of the district. 

TGV played "Barefoot in the 
Park" as deliciously kitsch as 
Andy Warhol's painting of 
Campbell's Soup, from the medley 
of 1960's-era television theme 
songs they used as an "overture" 
before the play to the decor, 'the 
prize of which was the giant 
wooden fork and spoon on the 
wall. Simon probably never meant 
his Sixties work to become an icon 
of the decade, but it seems des­
tined to nonetheless. 

"Barefoot," like Simon's 
"California Suite," takes place 
entirely in a single rented room, 
in this case a 1964 New York 
brownstone apartment. The play 
opens with newlywed bride Corie 
Bratter (Patty White) puttering 
around anemPIY apartment, 
bright and pert as any sitcom 
wife. 

"I brought a lot of Elizabeth 
Montgomery from 'Bewitched' 
into the part," White said, 
"because she's kind of manipula­
tive but in a sweet way. And also 
Jane Fonda, who was Corie iH the 
movie. Carie loves fun, but she·:; a 
really real character." 

The apartment has a long list of 
shortcomings, most notably a hole 
in the skylight, that are discov­
ered repeatedly by a variety of 
people who struggle up the five or 
six flights of stairs (depending on 
whether you count the stoop) to 
arrive, gasping for breath, at the 
door in the left wall to converse 
with Corie. First, the telephone 
man (Rick Patrick), then the deliv­
ery man (John Deming), then her 
serious and practical young hus­
band Paul (Jeff Fulp), fresh out of 
law school and ready for his first 
case in the morning. 

Corie is artlessly perky as she 
fends off criticisms of the apart­
ment, slips a negligee over her 
clothing, and dances an "authen­
tic Cambodian fertility dance" 
around her husband, who insists 
on ignoring her and preparing for 
his case. 

"You can just wrap up in a 
shawl in front of the fire with 
your law books like Abraham 
Lincoln," Corie pouts. 

"Is that supposed to be funny?" 
Paul asks. 

"No, it was supposed to be 
nasty. It just came out funny." 

An awful lot of lines come out 
funny in "Barefoot" since Simon 
wrote a hilarious script and the 

· cast's command of the smooth 
wisecrack and one-liner i~ master­
ful. 

' An already funny show tm,ns 
up a notch, howev~r. when Cor i..e's 
mother, Ethel E:mks (Joam1e 

Griner) staggers in from the stair­
~. The stairwell, by the way, 
serves as a sort of airlock separat­
ing the apartment from the rest of 
the world. since each arrival has to 
be buzzed into the building; then 
Corie follows their progress up 
the stairs in shouted conversation. 
By Ethel's arrival, the stairs were 
like another charactet~ 

Griner, in my opinion, was 
absolute gold on stage. The most 
experienced of TGV's many per­
formers, Griner was able to make 
the audience howl with as little as 
a glance or nuanced expression. 
As White and Griner explored the 
mother-daughter relationship 
(Carie: "Why don't you travel? 
You've got the time, the luggage ... 
all you need are the shots!"), I 
reflected on the strength of · 
Simon's knowledge of human 
nature and his ability to spin dia­
logue. 

"You never can tell what people 
talk about when they're alone," 
Corie said, but hit me strongly as 
the playwright discussing his art. 

As Ethel headed for the endless 
stairs, she looked at the newly­
weds, then stepped out the door 
with a dry "Geronimo." The play's 
final star entered right after, the 
flamboyant Albanian mountain 
climber and gourmet, Victor 
Velasco (Fred. Stik.kel), polished 
but penniless, who lives in the 
attic. Stikkel, in his first major 
role, played Victor Con brio. 

"(Director) Jil'll..@!:i.tt) said I'd 
be perfect for the part so I audi­
tioned," Stikkel said. "I rented the 
video and got my character to flow 
with the others. Working with 
Joanne (Griner) was a real treat 
-she's real easy to work with. I 
had a lot of fun with the role." 

Of course, Corie schemes to 
match up her lonely mother with 
the romantic foreigner (who thP/' 
practical Paul dismisses vari<vusly 
as "The Count of Monte o .1risto," 
"The Hungarian Duncar11 Heinz," 

and "The Birdman of 48th Street") 
and in doing so, she unwittingly 
precipitates a series of events that 
brings each character to a person­
ality crisis. 

Carie realizes with a shock that 
she, like Victot~ is the impulsive 
sort who wants to seize life while 
Patti, like Ethel, is hopelessly con­
ventional. Corie berates Paul for 
his stodginess, symbolized by his 
recent refusal to walk barefoot in 
the park with her (It was 17 ;· 
degrees, he protests) and says that 
he can't even loosen up when 
drunk; she demands a divorce and 
orders him out. In the thn·d act, 
he leaves but returns suitably 
drunk and feverish from having 
just walked barefoot in the park, 
and they make up. It becomes 
clear that each of the four has 
been changed by what he has been 
through, and, having grown more 
like each other, they are all going 
to settle into somewhat altered but 
more stable relationships. 

The lights faded with a sober­
ing, repentant Paul on the roof 
barely hanging on and looking 
through the hole in the skylight, 
which is symbolic of marriage, I 
suppose, where frailty meets hope. 
But Simon left unclear whether 
Ethel and Victor ever married so I 
hurried backstage to ask Stikkel. 

"No," he said in his Victor 
character, "we just date a lot." I 
suppose, like the ending of "Mrs. 
Doubtfn·e," that'll have to do. 

As Corrie and Paul Bratter look on, Victor Velasco meets Ethel Banks, the mother 
played by Joanne Griner, for the first time on a blind date. - Times photo by Paul Leavy 
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